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THE HUMOUR OF DR. IVAN BOGORQOV
Yassen Borislavov

The study focuses on an issue that has received little attention among Bulgarian
scholars in the humanities - changes in the culture of humour in the 19th century
Bulgarian society, a period known as the Bulgarian National Revival. Some of the main
factors that determined the nature and dynamics of this process are examined: the
gradual secularisation of traditional values and rules, the spread of secular education
and urban culture, the emergence of a bourgeoisie in towns, the launch of Bulgarian
periodicals and publication of books by Bulgarian and foreign authors. The author's
research of primary sources allows him to distinguish between, on the one hand, folk
humour that is religiously and ritually charged, and, on the other, modern, secular,
urban humour with its typical irony, satire and sarcasm. This distinction also informs
the argument about the close relation between the modernisation of Bulgarian society

150



